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CoUege o[fine Arts- Department of Music 
Presents 
Shal~espeare in the Twentieth Century. 
An art song endeavor 




lryna Mendoza, piano 
'Thursday, Ap:ril23, 2009 
5:30pm 
Alta Ham Fine Arts Building 
HFA- 147 
""' Program ""' 
Come, Away death (T we!fth Night) 
Blow, Blow thou winter wind (As You Like It) 
Erich Korngold 
( 18 9 7-1 9 57) 
Roger Quilter 
(1877 -1953) 
Tal~e o tal~e those lips away (Measure/or Measure) Amy Beach 
(1867-1944) 
Tal~e o tal~e those lips away (Measure /or Measure) Peter Warlocl~ 
Under the Greenwood Tree (As You Like It) 
Fear no more the l1eat o the sun (Cymbaline) 
It was a lover and his lass (As You Like It) 
(1894-1930) 




f enm/er Tun,.,- is a student o/ Juline Gilmore. Tl,is performance is o//ered in partial /ul[i//ment o/ 
the requirements /or tf,e Bachelor o/ Arts Degree in i\llusic Recital Concentration. 
""' Program Notes ""' 
Ericb Korngold was drawn to the worl~s of Sbal~espeare as conveyed in Ius 
two grou:e settings of Sbal~espeare's poetry, Vi·er S/'lakespeare-Lieder, and 
Narren/ieder. "Come away Death" from Narrenlieder contains text from 
tbe play T we/fth Night. This partictJar song deals with unrequited love. 
The youth in the story dies of his love and prays that no one finds bis 
grave in bo:ees that they don't suffer as he did. This song reflects the love 
triangle in the original play, which is filled witb unrequited feelings. 
Come away death (T we/fth Night) 
Come awa:y, come away, death, . 
And in sad cypress let me be laid; 
Fly away, fly away, breath; 
I am slain by a fair cruel maid. 
My shroud of white, stuck all with yew, 
0 prepare it! 
My part of death, no one so true 
Did share it. 
Not a flower not a flower sweet, 
On 111):: black coffin let there be strawn; 
Not a friend, not a friend greet 
My poor corpse, where mx bones shall be thrown: 
A thousand, thousand sighs to save, 
Lax me, 0 where 
Sad true lover never find my grave, 
To weep there! 
The Three Shakespeare songs Op. 6 were composed in 1905 and are prob-
ably the most successful o± Roger Quilter's seventeen settings of Shake-
s:eeare text. In As You Like It, Duke Senior and his men have been ban-
ished to the woods. In this text from tbe play, they are comparing nature 
to man: nature can be harsh but it is never evil or deliberately cruel like 
man can be. 
Blow, Blow thou Winter Wind (As You Like It) 
Blow, blow thou winter wind, 
Thou art not so unkind 
As man's ingratitude; 
Thy tootl1 is not so keen 
Bee a use thou art not seen, 
Although. thy breath. be rude. 
Heigh h.o! sing heig_h ho! unto the green b.olly: 
Most friendshi~ is l:eigning, most loving mere folly: 
Thenf heigh ho. the holly! 
This ife is most jolly. 
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It is interesting to compare set-tings of Shakespeare's texts since so many 
composers have set lris texts. Amy Beacl1's "Tal;te, 0 take those lips away" 
is one of the most famous settings of this text from Measure /or Measure, 
while Peter Warlocb's setting of the same text is not well-bwwn. War-
locl;t is best known for his setl-ing of "It was a lover and lns lass" which he 
named "Pretty ring time~ There is quite a contrast between these two set-
tings of "Tal~e, 0 tal;te": Beach's setting has a wider range u1 the vocal line 
and tbe rhytlnnic struct-ure creates forward motion. The Warlocl;t setl-ing 
has a smaller range and remains slower and sustained in a lower register. 
Tal~e, o tal~e those lips away (Measure/or Measure) 
Take, 0 take those lips away, 
That so sweetly were ±orsworn; 
And those eyes, the break of day, 
Lights that do mislead the morn: 
But my kisses bring a~ain; 
Seals of love, but seal d in vain, sealed in vain. 
Ivor Gurney was an accomP,lished poet as well as composer. He bad great 
taste in choosing poets for the songs he did not write texts for. "Under the 
greenwood tree" is from Shakespeare's As You Like It and is the third song 
hom his Five Elizabethan Songs set. This song l1as a modal sound which is 
reminiscent of a Renaissance madrigal. Although Roger Quilter's setl-ing 
of the same text is more famous, Gurney's setting is relatively tmlmown, 
yet colorftJ and beautihJ. 
Under the greenwood tree (As You Like It) 
Under the greenwood tree 
Who loves to lie with me, 
And turn his merrx note 
Unto the sweet bird's throat, 
Come hither, come hither, come hither: 
Here shall he see 
No enemy 
But winter and rough weather. 
Who doth ambition slmn, 
And loves to live i' the sun, 
Seeking the food he eats, 
And pleas'd with what he gets, 
Come hitl1.er, come hither, come hitl1er: 
Here shall he see 
No enemy 
But winter and rough weather. 
Who doth ambition shun, 
And loves to live i' the sun, 
Seeking the food he eats, 
And pleas'd with what he gets, 
Come hither, come hither, come hither: 
Here shall he see 
No enerny 
But winter and rough weather. 
Freeze1 freeze thou bitter sky, 
Thou dost not bite so nigh 
As benefits for.got: 
Though thou the waters warp, 
Tl1y sting is not so sharp 
As friend remember' d not. 
Heigh ho! sing heig,h ho! Lmto the green holly: 
Most friendship is ieigning, most loving mere folly: 
Thenf heigh hol the holly! 
This ife is most jolly. 
Gerald Finzi 
Let Us Bring Garlands, op. 18 is one of Finzi's more famous set of songs. 
Originally written during WWII from the years 1938 thru 1940, the 
set contains five son__gs. These two songs represent the different styles 
in Finzi's writing. "Fear no more the heat o the sun" is said to be one 
of Finzi's finest songs. It is very stately in its rhythm and the melo4;- is 
haunting and ripe in melancholy. Tlns text, from Shakesl?eare's :elay C'ym-
belinehappears as a song that is sung over tbe supposed death ol: Imogen 
-the eroin of the play. "It was a Lover and His Lass", from Shal~espeare's 
As You Like It (a text set by dozens of composers} is the f-inal song in the 
set and rounds it out with a joyous tempo and melody. 
Fear no more the l1.eat o' the sun (Cymbe/ine) 
Fear no more the heat o' the sun 
Nor the furious winter's rages; 
Thou thy worldly task hast done, 
Home art gone, and ta'en thy wages; 
Golden lads and girls all must, 
As chimney-sweepers, come to dust. 
Fear no more the frown o' the great; 
Thou art past the tyrant's strol~e: 
Care no more to clothe and eat; 
To thee the reed is as tl1e oak: 
The sceptrejlearning, physic, must 
All follow t 1is, and come to dust. 
Fear no more the lightning-flash, 
Nor the all-dreaded thunder-stone; 
Fear not slander, censure rash; 
4 
Thou hast finished i·oy and moan; 
All lovers young, al lovers must 
Consign to thee, and come to dust. 
No exorciser harm thee! 
Nor no witchcraft charm thee! 
Ghost unlaid forbear thee! 
Nothing ill come near thee! 
Quiet consummation have; 
And renowned be thy grave! 
It was a lover and his lass (As You Like It) 
It was a lover and his lass, 
With a hey
1 
and a ho, and a hey nonino 
That o'er the green cornfield did pass. 
In spring time, the only pretl-y ring time, 
When birds do sing, hey ding a ding a ding; 
Sweet lovers love the spring. 
Between the acres of the rye 
With a hey, and a ho, and a l1ey nonino, 
These pretty country folks would lie, 
In spring time, the only pretty ring time, 
When birds do sing, hey ding a ding a ding; 
Sweet lovers love the spring. 
This carol they began that hour, 
With a hey, and a ho, and a hey nonino, 
How that a life was but a flower 
In spring time, the only pretty ring time, 
When birds do sing, hey ding a ding a ding; 
Sweet lovers love the spring. 
And therefore take the present time 
With a hey, and a ho, and a hey nonino, 
For love is crowned with the prime 
In spring time, the only pretty ring time, 
When birds do sing, hey ding a ding a ding; 
Sweet lovers love the spring. 
